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REPRINT cont'd.

delay in the mailing of orders, but with the problem solved, all
in-hand orders will be in the mail by this time.

Another problem was realized once the weight of the set was
realized, plus the limitations of the postal requirements. To
get insurance on each mailing outside of the U.S., Insured Parcel
Post needed to be used. The cost of this amounted to around $16.00
per mailing. Therefore an additional $10 needed to be placed on
the cost of our foreign mailings to off-set this additional cost.

The question came up recently concerning returns. If for any
reason a purchaser is unhhappy with their set it can be returned,
but, the cost of shipping and insurance would have to be deducted
from any returned checks. This is required because of the close-
ness of our pricing. It should be understood that the original
publication was a very average quality typed copy. Although most
of the reprint was done from an original set, a number of volumes
needed to be copied from copies. The text is not like a typeset
book. However, it is clear and most important...the information
is all there and available for use! The whole purpose of the pro-
ject was to put this study material into the hands of collectors
in the best form available considering what was available to work
from. The point is, if anyone is upset by the lack of refinement,
think twice before giving the set back. The information is of ut-
most importance for study plus, once the available copies are sold
out (hopefully this year), sets will increase in sell-trade value.
So....returns will be accepted but are not encouraged.

An index for the Nihonto Newsletter has been available for
several years from the society at $6 a copy. It is now being made
available to purchasers of this third printing FREE as an added
bonus to the project.

Future projects are being considered at this time and it is
the intent of the officers to tackle another such publication pro-
ject immediately. Fcr the first time in the existence of the J3S/
US enough money is available to handle such projects without taxing
our treasury. Suggestions for future projects are welcomed arnd are
to be directed to Mr. A. Z. Freeman.

last but not least, many thanks to all of you who contributed
to the success of this significant project!
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1982 SUPPLY LIST -~

The latest list of items available through the society is being
included with this mailing. Prices have remained stable and a few
new items have been added (primarily books). Please note that one
particular item, INDIVIDUAL UCHIKC, is out-of-stock at the moment
but a new supply will be on hand in about a month. The rice paper
OSHIGATA PAPER is also out-of-stock but will be restocked as soon
as a supply can be located. The list is well-rounded with basics
for the convenience of the membership. If dealers wish quantity
orders, it is suggested they order direct from the wholesaler.

Our stock is limited and reserved for individual membership orders.

3.



NEW MEMBERS -

The following new members are to be welcomed into the society
at this time,

Bernard Kendall,

Kevin J. Drab,

Max Lewis,

James I.. Kinker,

Donald R. Hastings,

Michael E. Ellington,

Micael Gorlick,

Bill Latham,

Robert M. Smith,

William Karelis,

Matthew M. Massaro,

Paul I.. Holmer,

Walle Mitts,

Jerry Becker,

Joseph Bowers,

David McDonald,

Noboru Nakamura,

Roger Robertshaw, Peterborough,
England

ADDRESS CHANGES

1982 ROSTER

The membership roster for this year was issued along with
the last Newsletter. Obviously, some typing errors did occure
and will be brought to the attention of the membership in the
Newsletter from time to time. Anyone noting an error should contact
the editor.

correction: I.eo Monson is a Life Member. This notation was

left off of the roster.



NORIMITSU RETURNED TO SHINDO FAMILY -

As was reported in the last issue of the Newsletter, Mr.
Amos Wright of Brunswick, Missouri, through the assistance of
the society, Mr. Junzo Sato and the Governor of Okayama Prefecture
Mr. Shiro Nagano, returned the lost family treasure sword Norimitsu
to the family of the late Noboru Shindo.

A letter from Governor Nagano was received by this office
about mid-May and reads in part as follows:

"With regard to the return of the Japanese sword from
Mr. Wright to Mr. Minoru Shindo, sone of the late Mr.
Noboru Shindo, formerly Army Surgeon, Lieutenant-General,
I have the pleasure of informing you that I have duly
handed it over to him on April 24, and I offer you my
warmest thanks for your kindness.

Mr. Minoru Shindo is highly delighted to have the sword
back, 1t being his family treasure, and an article left
by his father. He wishes 1o express his heartfelt thanks
for your most kind services, Mr. Amos Wright and Mr. Junzo
Sato.

I am also truly glad that such a historic sword has been
sent back to the bereaved family. I would like to pay my
most sincere respects to you and the parties concerned for
great efforts to promote friendly relations between the
United States and Japan."

A letter was received also from Dr. Minoru Shindo prior to
actual handing over of the sword, and reads as follows:

"Thank you very much for your letter which inclosed my
deceased father's hand written message in English {(which
was) attached to the saya of his katana. I am very thank-
ful to find out that the katana was our own family treasure,
handed down from generation to generation as evidenced by
that message. I have placed the message on the cloth on
our family alter so that my father may know of your kind-
ness as well as that of Mr. Amos Wright and Mr. Sato.

I was informed on March 29, 1982 by the Okayama Government
Office that the sword arrived safely in Tokyo. By April 15,
1982 the official government processing will be completed and
the sword will be returned to me at the government office
at Okayama. I believe that by the time you receive this
letter the sword will have been returned to me and I shall
feel the great pleasure of having regained this cherished
family heirloom. Mr. Sato told me that you advanced the
fees necessary for the packing and transport of the sword.
Enclosed is my check for $150.00 to reimburse you for those
costs. :

With my greatest appreciation of your good office and
wishes for your success as well as that of the socicty,
I remain, Sincerely yours (signed) Minoru Shindo.



NORIMITSU cont'd.

The reimbursement of which Mr. Shindo spoke of amounts to
shipping costs plus a donation to the society in the amount of
$100.00 in memory of his father. A letter of appreciation has
been sent to Mr. Shindo for this memorial. The money will be
put to some good use, possibly towards initlating the setiing
up of an Australian branch of the J88/US library. The need is
there and what better way to promote the aims of the society.

Thanks to Mr. Amos Wright, we have all experienced the good
deed of placing the Shindo family treasure sword back with the
family. In a time when swords are too often thought of in a
monetary way only, this story sort of puts things in proper
perspective with the goals of the organization.

* * * #* #* #*

SWORD AND FITTINGS EXHIBIT IN ST.LOUIS -

Once again the Missouri Botanical Gardens (Shaw's Garden)
will present the annual Japanese Festival which will run from
June 19th through the 27th. Many events are to be presented
including the San Francisco Taiko Drummers, films, exhibits,
special events dealing with the Japanese culture, food, and
other such pleasurable things.

One of the exhibits to be presented this year will be a
display of swords and kodogu taken from the collections of
your Newsletter editor and Mr. Jack Landis. The exhibit will
be a significant one from the standpoint of the collector and
will also be set up to the interests of the non-collecting
general public. The display will be set up for the full term
of the festival for the enjoyment of all who are able to be in
St.Louis for the event.

The sword exhibit has been an annual event with regards to
the Japanese Festival but has always been a private event. It
is my desire to see this exhibit eventually develop into a very
"pure" presentation under the name of the JSS/US with a well-
thoughtout exhibit which will "promote® the artfulness of the
sword and of kodogu. There is so much to be enjoyed in this
field of study but it is g difficult task to "get the message
across" to the general public. Perhaps this type of exhibit
would be a worthy place for some of our funds!...if controled
so as to be g "Society" presentation as opposed to a “"private"
promotion. Some food for thought.

Consider this an invitation. Anyone who can be in St.Louis
during the festival is most welcome to attend and to visit with
the local crowd. Your approval of such exhibits, both to the
Botanical Gardens and your soclety officers, will assure future
exhibits.

One last mention....the Gardens boasts the largest Japanese

Gardens in North America, truly a treat to enjoy! What a fine
setting for some future JSS/US meeting!
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ON THE RESTORATION OF JAPANESE SWORDS
(CR, HOW MUCH IS TOO MUCH?)

by Arn Slettebak

Having worked in museums for a number of years now, I
have had occasion to contemplate many an artifact from around
the world. In addition to origin, age, and method of manu-
facture, I have also been interested in the condition of these
objects, and in their proper care for posterity. Often, all
that is required for the continued survival of an object is
proper handling and storage under reasonably controlled con-
ditions. Yet, there are many artifacts which, through long
neglect or mishandling, do need some restoration. The problem
is what should be done, how should it be done, and who should
do it. Of course, we often encounter this problem with Japan-
ese swords.

Although an educator by profession, and only an amateur
at restoration, I have had occasion to do a fair amount of
restorative work on blades, saya, tsuka, and an occasional
metal fitting. I take pride in my work, and do try to be very
careful. I do, however, continually find myself questioning
the ethics of various attempts at restoration, regardless of
who has done the job. For instance, how much is really legi-
timate? Will future study of the sword be enhanced or hindered
by the effort expended? 1I'm willing to bet that most members
of this society have at some time attempted repair or restorat-
ion of various kinds on their possessions. All of my friends
who are interested in Nippon-To certainly have. As a group,
seriously interested as we are in the "preservation, study and
appreciation” of the Japanese art sword, I believe that we
ought to give some thought to what we are doing and why. I do
not pretend to know the answers to all of the questions I in-
tend to raise here, but I believe that they should be seriously
discussed.

First of all, we need to make a distinction between "con-
servation" and "restoration". Generally, conservation involves
measures to protect, preserve, and maintain the condition of
an object of value and importance. Controlling the causes of
deterioration through proper storage, handling and treatment
is included here. This is the type of care which is most often
given to artifacts which are part of a museum collection. Restora-
tion, however, includes the renewal of the object from a defect-
ive or incomplete state. Replacement of elements which have
been lost, or the removal of elements which are foreign to the
original design may be required. Of course, such work should
be dependent upon competent research, and should be done by a
skilled craftsman. -

Among both weapons and object of art, the Japanese sword is
unigue in many ways. For the purpose of this discussion, however,
I would like to focus on one important trait: its composite
nature. We all know that a mounted sword might well include



RESTORATION cont'd.

a blade, tsuba, fuchi-kashira, and menuki all dating from entire-
ly different periods. The saya and tsuka might not be older
than Late Edo, and the latter might even have been rewrapped
fairly recently. So, each sword is actually a number of indi-
vidual artifacts, each with its own history, combined harmoni-
ously into an object (hopefully) of art. This is probably one

of the most attractive, as well as challenging features of
Nippon-To. There are a number of reasons why Japanese swords

are such composit artifacts. The main reason is the great
potential age of some of the main components {such as blade and
tsuba), and the fact that these may have survived a number of
successive koshirae. Also of great importance is the long
survival of the various crafts which directly relate to the sword.

Because the blade, and each of the fittings of the sword,
can be separately appreciated, many swords have (alas) been
stripped by collectors over the years. This practice continues
today. We should remember, however, that to disassemble an
0ld mounting is to destroy an important part of a sword's un-
written history. Certainly, this depends upon the particular
piece, but we must surely be careful to preserve as much as
possible of the past. Once all the elements of a koshirae have
been scattered, they are unlikely ever to be re-united. Thus,
some important evidence of a long-deceased and anonymous crafts-
man's work has been lost forever; another part of his legacy
lost. Perhaps that old, split, lacquered scabbard should have
been carefully mended, even if it would still have displayed a
few chips. Maybe that old, somewhat frayed silk wrapping should
not have been entirely removed and replaced with a bright syn-
thetic braid. The tsuba may have copper sekigane which perfectly
adapt it to a particular blade. Why separate the two? The
"total sword" may tell a tale that the components do not. 1Is
not that tale one of the sword's major attractions? Who owned
it and last had it mounted? Was it a poor, proud ronin, a
successful merchant, or perhaps a daimyo? The artisans involved
may have had a particular theme in mind, which might be obvious
or rather subtle. What is that theme, and for whom was it
considered appropriate?

In the March-April '82 Newsletter (p.28), Klaus Leibnitgz
suggested that you "picture the making, testing, mounting, use
and misuse of your favorite sword and let it tell you its story."
Only this, in his opinion, constitutes the proper study of the
sword. Ron Hartmann, in the 1980-1981 Bulletin (p.55), cautions
us: "Perhaps all of us should stop and reconsider before we
quickly 're-do' a mounting in our well-meaning manner." I can
only agree.

What them might we wish to do (or have done) to an old
mounting, short of re-doing it completely, or letting it fall
apart? I can offer a few examples, based on experience, which I
believe to be appropriate if done carefully and skillfully: If
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an old saya is missing part or all of a koi-guchi, kojiri, kuri-
kata, etc., a piece of matching material (often horn) can be
carefully cut and fitted with a jeweler's saw and fine files,
and glued into place. If the saya is cracked, it can be neatly
glued back together. If a former owner has used commercial
spray paint to hide the imperfections of a lacquered scabbard,
the paint can be carefully removed with a chemical stripper,
after localized testing. Then, the o0ld chips can either be left
alone, or perhaps filled (with a good quality wood filler, or
acrylic modeling paste, for example) and then painted with
modern lacquer or enamel mixed to match the old lacquer, using

a fine brush. Whether or not chipped areas are filled, the
broken edges might have to at first be glued so as to prevent
further deterioration. If a filler is used, be very careful

not to abrade the surface of the adjacent lacquer when smoothing-
down the filled area. An o0ld tsuka may have lost a piece of
same. A scrap plece can be soaked in water to make it flexible,
cut to fit the opening with a razor knife, and fastened with
white glue.

If you do not feel skilled enough to attempt this kind of
work, you can probably find someone who is without too much
trouble. The result can be renewed dignity for an old piece.
It is neither necessary nor desirable for repair work to be in-
visible. It is more honest if it does show, at least to some
extent. If the job has been well done, taking care to preserve
as much as possible of the original, it will not detract from,
but rather add to the value of the artifact.

There may be some guestion where to draw the line between
a restored artifact and and "artifake," but a few cautious repairs
might assure that a sword will continue to be cared for as a
treasured heirloom rather than totally neglected and considered
only a quaint piece of junk. Doing only as little repair as
necessary is surely the best policy, while trying to be true
to the original appearance. Attempting to "improve" a plain
mounting by adding pieces which were never intended to be there
should definitely be avoided.

Trying to preserve as much as possible of an old koshirae
without "improving" it too much calls to mind a questionable
but. understandable practice; that is, creating a complete sword
out of parts which were never mounted together. Let me state
at the outset that I have done this myself. Students of Nippon-
To may find that they have a number of parts which might be made
to fit together with a little "urging." If the result is not
too tasteless, one might ask, why not do it? After all, isn't
this at least similar to a complete re-mounting, which is normally
considered quite legitimate? I have no good answer to this
question. You will have to make up your own mind according to
the particular circumstance. Still, I can't help wondering if
such a miscellaneous assemblage isn't going to be misleading to
future owner or student of the sword. The best of such creations
are more confusing than the worst, because they are harder to
recognize. They are, as mounted swords, more artifake than
artifact. What fanciful stories do these "total swords" tell?

9.



RESTORATION cont’d.

The number of loose fittings of all qualities which are available
to collectors should convince us that complete koshirae are
indeed rare and worth preserving, shouldn’'t they?

This is as good a place as any to stress that all restorat-
ion done on a sword should be fully documented, and this infor-
mation transferred along with the artifact to a future owner.

A good repair is nothing to be ashamed of. You might think

that an object will "speak for itself," but this is only part-
ially true. Why contribute to the confusion? In museum circles,
at least, undccumented restoration constitutes forgery.

Many old sword blades of varying quality are still extant,
but many of these are in rather bad condition. Rust can be
removed by various means, and, of course, a blade can be
completely re-polished by either a professional or an amateur
to remove not only rust, but also nicks and scratches. The
basic geometry of a blade (planes, edges, and overall shape)
must be preserved in polishing it, however, and this can only
be done by a skilled and practiced hand.

T doubt that there can be much agreement on which restora-
tive techniques are appropriate for sword blades in every case,
but I do have some opinions on the subject and will give some
examples which have worked for me. First of all, power tools
are anathema to sword blades; put them away. Local rust should
be attacked by using the least harmful measures first. For
example, you might at first try rubbing the blade with a rag
and a rust-loosening lubricant (such as "WD-40"). Next, you
might try "Nevr Dull” wadding polish. Extra fine steel wool
seems to be almost non-abrasive to sword steel, but can be
very effective on rust. It is, in fact, quite possible to
remove corrosion with extra fine steel wool and not damage
ad jacent remnants of the original polished surface. Crocus
cloth is effective, but it is alsoc abrasive. It will produce a
bright finish somewhere between that of a properly polished ji
and a properly burnished shinogi-ji, and it does tend to hide
rather than enhance the grain pattern in the steel. TIn any
case, rust must be stabilized or removed before it continues
its destructive work. To guard against new corrosion, you
might try a clear silicone spray, or the more traditional clove
oil.

I certainly do not recommend that any of the above tech-
niques be used indiscriminately. We do, of course, want to
minimize the damage as much as possible. Consider, however,
the accepted and traditional method of restoring a blade by
completely re-polishing it. Even if a professional polisher
is involved, quite a bit of steel is going to be removed in
the polishing process, especially if all nicks and traces of
rust pitting are to be removed, which is generally the case.
You can bet that all koto blades weren't nearly as thin and
narrow originally as many of them now appear after innumerable

10.



RESTORATION cont'd.

polishings. I would even venture to guess that some of the more
subtle features of the hamon, of which we are now so fond, were
not even visible to the smith who made it (due to the amount

of steel that must have subsequently been removed). The point
is that although the re-polished blade may be a thing of beauty,
it will have been somewhat modified in the process. Eventually
it will be "tired," and some day it will roll over and die, a
victim of corrosion and intentional abrasion in their turn.
Perhaps it might sometimes be better to live with a few clean
rust pits, as we are content to do with many old weapons and
other fine antiques made of iron or steel, than to remove them
completely for the sake of short-lived perfection. I believe
that the Japanese sword is probably the only antique weapon

for which such drastic re-surfacing is not only condoned but
actually encouraged. This must be because so little time has
elapsed since the swords were actually worn in Japan, where
they were regularly maintained in pristine condition by many
specialized craftsmen. Perhaps we need not be quite as zealous
today.

On the subject of false signatures on sword tangs, I person-
ally believe that they should not be removed. What if the
signature later proves to be genuine? 0Or, even if it does not,
we might wonder who put it there and why. I fail to see why a
bad signature necessarily has to be removed in order for a
proper attribution to be made, but I understand that this is
done. 1In so doing, however, we are destroying some evidence
of a sword's history, even if that part of its history proves
to be mischievous. Besides, some of the old file marks might
be removed as well.

Re-patination of a sword tang, tsuba, or other metal fitting
is probably ustifiable only if the original finish has been
destroyed due to someone's over-zealous attempts to remove
corrosion or otherwise modify the artifact (see Frenzel, March-
April '82 Newsletter, pp.17 and 18)}. Whatever method is used,
it will undoubtedly fall short of the original, as Japanese
metal-workers were masters of patination. The finish on an old
tang has of course been produced by time, and it may be just
as difficult to successfully replicate.

Whether or not you agree with all of the above comments, I
would certainly appreciate some fee-back on this topic in future
issues of the Newsletter. I only hope that some of this material
will prove useful, and that it will contribute a tiny bit to the
serious study and preservation of Nippon-To.

+* # # # 3 #
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A LETTER FROM SAN MATEQ -

The following is a letter in part from John Yumoto with his
comments on various subjects of interest.

The article "An Extremly Rare Blade by Shodai Izumi (no)
Kami Rai Kinmichi" by Mr. Han Bing Siong (JSS/US 1980-81 Bulletin)
was very good and the author should be congratulated for his
excellent research and report. In 1980, a group of students of
late Dr. Kanzan Sato started a project of six volume collection
of teachings from the late master. On page 240 of Kanzan Token
Koza Volume I, Kyo kaji section, Dr. Sato said, "....The main
reason we do not see many blades made by the shodai Kinmichi
with his title of "Izumi (no) Kami" is that he died in December
of Keicho 5th year (1600), after receiving the title in December
of Bunroku 4th year (1595)......I hope to locate one blade signed
such in the future.....The shodai produced the least number of
blades among the four brothers, I imagine this is due to his
relatively short life. Most of his gigned mei, which is rare,
lack his title, and such blades were made before Bunroku &th
year....." Dr. Sato would have been very happy to receive such
a report as this one, had he been living. Incidently, the read-
ing for the group of smiths is commonly "Kinmichi", however, Mr.
Ishii, in his Nihonto Meikan tried to educate us by showing the
primary reading of "Kindo" and second reading of "Kanemichi", on
page 232. Also as for the descriptions of "yari"™ on page 35, I
believe it should be "hira sankaku tsukuri” rather than the
"sampaku”....typing of terminology should be done with great
care. The same thing can be said about the reading of "day" in
the Bulletin, pages 7 to 9. "Hi" is more common way to read than
"pi". (John goes on to say that some of the sword descriptions
in the Masatoshi article are somewhat jumbled up, so be advised)

I receive many letters asking for information, the writer
thinking it is a simple question but most of the time it turns
out to be a complex problem. After the article about my "tsuba
making", I have been asked several questions as to how to make
such and such.... In my past experience Ihave found that the
information that I have dug out and written out to the person
asking the question sometimes brings a "thank you" but usually
the information never goes any further. So other People ask me
the same question or a similar question time and time again. I
often wish I had a copier to simply run copies of these questions
and answer them that way. (Perhaps to ease this problem, anyone
having questions of this sort answered by John or any other sensei
could write them down and submit them to the Newsletter for publi-
cation, thus sharing them with all the members!

Starting from the next issue, I would like to compile a
bibliography of publications in Japanese, using my library,
which I think is one of the best outside of Japan. This bibli-
ography will not only give details of the publications, but will
have updated value in U.S. dollars also. It was my hope that I
could feed all this information to a computor, but it seems my
hope is fading fast. Wouldn't it be nice if you could pick up
a telephone and ask a question about anything swordwise and get
an answer?

12. John M. Yumoto



SWORD EVENTS -

SOUTHEAST TOKEN KAI

BIRMINGHAM SWORD SHOW
AUGUST 20, 21 & 22 1982
AIRPORT RAMADA INN

TABLES ARE AVAILABLE FOR RENT IN THE BUY-SELL SHOW ROOM.
CONTACT: PAUL COUCH

Personal exhibits of swords, armor or kodogu are encouraged. Contact Paul about any planned exhibit prior
to the show. Complimentary exhibit space can be made available for significant and sizable displays.

JSS/US membership will be available at the show but will not be a requirement.

SUE BIZEN SWORD EXHIBIT

1982 Token Study Group Sword Show
Bob Coleman is planning a fine exhibit and catalogue of Sue Bizen swords for the
October 8th, 8th and 10th weekend. If you have such items and would be willing
to exhibit them, please contact bob immediately.
Oshigata and data must be gathered now if this exhiit is to be put together.
Polished and authenticated swords desired.

Contact: Robert Coleman

Bizen swords of the Muromachi era: Katsumitsu - Norimitsu - Tadamitsu -
Kiyomitsu - Munemitsu - and other related smiths.

Catalogue deadlines require immediate action

Also to be exhibited will be sword fittings of southern Japan. If you have such
items and wish to exhibit them, please contact:

Mike Quigley
4
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IMPORTANT RULE. ON SUE.-BIZEN EXHIBIT -

The exhibit of sue Bizen (late Muromachi) swords during the
TSG sword show this fall will be a first in the U.S.A. in that all
items will be displayed on tables for in-hand examination. Because
of this, some control of the exhibit will be required. The study
exhibit will be OPEN TO TOKEN STUDY GROUP MEMBERS ONLY who will in
turn be required to attend a handling lecture prior to opening the
display for study. Membership in the TSG requires a clearing time
(according to their by-laws) so anyone wishing to attend the exhibit
and to join the TSG for that reason must do so immediately. If you
intend to do this, write: Ted Wysocky, 1811 N. 73rd St., Wauwatosa,
Wisconsin 53213 immediately and ask for membership.

The study exhibit will be in a seperate room than the sword
show proper and a nominal fee will be charged. The display will
be conducted in a formal manner, white gloves will be provided and
proper dress will be expected. A catalogue will be available for
the exhibit.

It should be mentioned that the Token Study Group and the
JSS/US are two distinct and different organizations. Although we
cooperate together toward common goals, we are seperate groups.
There seems to be some confusion on this from time to time. Again
for TSG membership contact Ted Wysocky and for information on the
show and exhibit contact Bob Coleman.

OSAKA EXHIBITION CATALOGUE -

The exhibition catalogue which was to be ready last October
during the TSG show is actually about ready. Because of the long
delay, the catalogue has developed into a very complete reference
works on Osaka shinto smiths. Bob Coleman assures us that it will
be ready very soon now and that it will be a significant works on
this popular area of sword collecting.

CANADA SWORD SHOW. -

The Hamilton Military Collectors Society wishes to announce a
joint show and sale in conjunction with the Hamilton Japanese Sword
Society and the Japanese Sword Society of Canada, to be held June
13th, 1982 at Merret Hall, Ancaster, Ontario. For details call:

ARIZONA TOKEN KAI -~

The sword club officially known as the Arizona Token Kai is
a small group of local collectors who meet every second Friday of
the month. Guests are always welcomed. For meeting time and

place contact: Bob Corella -

MISCELLANIOUS CLUBS IN GENERAL ~

It would be nice to get some contructive reports on what has
been seen at local meetins, oshigata material, etc., for inclusion
in.our Newsletter from time to time. Don't forget us please.
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HISTORY OF THE JAPANESE SWORD
Reprinted by permission
Nihonto Newsletter, 1968

Albert Yamanaka

SENGOKU OR MOMOYAMA PERIOD - From Onin 1 (1467) to Bunroku 4 (1595)

The Honami School named this period the Sengoku Period, mean-
ing the Warring Period, however the term did not seem to have
taken a firm enough hold on students of swords.

The previous Muromachi Period saw a short period of peace
prevailing, however towards the end of the Muromachi, there is
the War of Kakitsu (1441-1443) and the Onin War which lasted for
eleven years and the later supposedly devastated the capital of
Kyoto to ashes. There was no one left in Kyoto who could forge
swords and the once great sword center that was started by the
Sanjo smiths back in Heian Period was no more.

On the other hand, in Mino Province, there 1s a new surge
forwards in forging where smiths from Yamashiro and Yamato came
to increase the numbers, at one time numbering well over a thou-
sand. The number of swordsmiths were many, but even more, the
number of swords forged were even more staggering, so much so that
a good many of these blades are referred to as Kazu Uchimon,
literally meaning ‘'mass-produced', This tendency was not only
confined to Mino Province, it also occured in Bigen Province.
Not all blades fall under this catagory, there were some blades
that were very well made.

Since war was being waged constantly, the swords too had to
be forged to withstand this grueling use and accordingly the
blades which were forged during this time became about 2 sun shorter
than those of the previous period. But more than this, the blades
which had been forged previously and shortened were further short-
ened to this new style length and this is called Tensho suriage.
As mentioned above, the length of the blade became shorter, that
is, the katana was about 2 shaku 1-2 sun at the most.

The general style and shape of the blade is not too much
different from before, however it has very little funbari. There
is very little sori, the kasane becomes thick and there is quite
a bit of niku (roundness) at the hira (edge). The kissaki be-
comes slightly longer with a 1little fukura (roundness). All com-
bined, it gives the feeling of being a very blunt and very utili-
tarian blade. On the contrary, the Kazu Uchimono is a little
different, in that, i1t has a narrow width and a very weak appear-
ance overall. XKazu Uchimono were made in Mino Province, Bizen
Province and in Ise Province. 1In Ise Province at Kuwana, where
previously Muramasa and his students flourished, the so-called
Kuwana Uchi were made. The Kuwana Uchi are mass produced blades
made in the Bizen Tradition and are actaully copies of Bizen
blades of the time. They are probably the most poorly made blades
of the time, though the Mino and the Bizen Kazu Uchimono are just
as bad.
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HISTORY cont'd.

A number of tanto were made during this period. O0f the
various styles, the most frequently seen are:

Sunzumari, sakizori, chukanzori, jyosun takenokozori, same
as those seen during the previous Muromachi Period. However,
there are three distinct types made during this period that
should not be over looked.

1. Length of about 7 sun, width at the machi is wide
and it tapers abruptly to a fine sharp point at the
kissaki. The kasane at the machi is very thick. This
is called sunzumari takenokozori.

2. Everything about this tyle is the same as the first one, i
but there is a shinogi down the middle of the blade and i

it has two cutting edges. This type is called moroha
tsukuri.

3. This is the type which is made in takenokozori and the
length is about 1 shaku and has much fukura. This
type is called sunnobi takenockozori.

0f the blades forged by the smiths in Bizen Province, the
width of the yakiba becomes somewhat wider and worked in the
usual nioi of Bizen Tradition, however there is nie mixed in
with the nioi. The one characteristic of this period is that
there are "always" nie kuzure within the hamon (spots of nie
within the hamon). The koshibiraki midare, that is, the midare
with wide valley between the two midare, introduced in the pre-
vious period, is carried over into this period. However, in
the previous period there were choji midare mixed in the koshi-
biraki midare, but this choji midare is no longer seen in this
period. Also, the peaks between the valleys appear as a yaki-
kuzure and this at times is referred to as the "crab claw" in
the West which is a direct translation from the Japanese term
of Kani no Tsume. The boshi is mostly made in yakikuzure or
ichimai and differ greatly from one side to the other. The
Jitetsu will seem course and hard and worked in komokume hada
and ji utsuri are rarely seen in this period. The jitetsu will
appear weak in kazu uchimono. Tanto were made wit peculiar shapes
as described previously and though the hamon is worked in nioi
there will be nie. Other particulars are .the same in the katana.

Smiths who worked in Bizen Tradition during the Momoyama
Period: '

Bizen Province

Sukesada, will have blotched nie. {
Others, same.

Kanabo smiths will have hamon of the :
Mino tradition. _ 1
Shimada smiths have a tendency towards

nie and will have pointed ha mixed. }
Uda smiths are about the same as those )
of the Shimada smiths. " Jitetsu is made i
"rough". !
Fujishima smiths - ditto

Tadasada, mostly made in gunome midare
with nie and with coarse jitetsu.

Yamato Province

Suruga Province

t

Etchu Province

Kaga Province

Izumo Province

16.



HISTORY cont'd.

Mihara smiths, made many shobu tsukuri

Bingo Province

wakizashi.

Suo Province - Nio smiths, made jitetsu very delicately
and fine. | _

Bungo Province - Takada smiths, closely resemble the Bizen
works.

The one great trait of the Mino Province and Mino Tradition
during this period is that they will always have a sharp pointed
‘hamon or a boxed shape hamon (hako midare) and that the hamon
edge is made very distinct. Though the hamon has been worked
in nieoi, it is very weak and blotched nie is seen. There is
nothing to be seen or enjoyed in the hamon. Also, since the
blade has been tempered at a high temperature the hamon is
very hard. The hamon will appear white. Some of the Mino blades
will have koshiba. Mino koshiba is that, from the rust edge it
starts out in suguha, but then it abruptly becomes an 0 midare.
No matter what type of hamon the Mino smiths tempered, somewhere
along the blade pattern there will be an irregularity. This
is a "trademark" characteristic of the Mino smiths. This irregu-
larity in most cases is togariba. There are togariba in Bizen
blades too, however, it is quite seperate and different from
the Mino togariba, in that in the Bizen togariba the peaks of
the gunome are rounded then it fades with the nioci which becomes
a togari. On the other hand, in the Mino Togari, the peak it-
self is togari and the width of the nioi at the peak and the
valley are even. This is called yakiba togari, whereas the Bizen
type are known as nioi togari. Other types of hamon in Mino
blades during this period are; 0 midare, sanbonsugi, sakamidare,
and yahazu midare. The type of hamon which does not have the
pointed irregularity are notare and gunome choji which is some-
times called kembo midare.

The boshi of the Mino blades also have characteristics. The
nioi is firm and has the togari and the kaeri is made very deep
or in yoru and some will have the kaeri made in abrupt stop.

Jitetsu will appear blackish, indicating poor quality iron
was used. Shin is ko mokume hada with the grain showing very
distinctly and there will be whitish utsuri. The shinogi is
always made in masame hada.

In the Sengoku or the Momoyama Period, the following smiths
worked in the Mino tradition:
Mino Perinde - -All smiths of Mino Province.

. Yamashiro Province Kurama smiths. Helanjo Nagayoshi.

Yamato Province - Late Tegail smiths, Kanabo smiths.
Ise Province - Muramasa and Murashige. Will have
_ suguha between the midare.

.Totomi. Province ~ Takatenjin smiths.

Shimada smiths.
Shitahara smiths.

.Suruga Province

Musashi Province

Kaga Province - Fujishima smiths.
17.
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Etchu Province - Uda smiths.

Bingo Province - Mihara smiths.
Chikuzen Province - Kongobe smiths.
Bungo Province - Takada smiths.
Higo Province - Dotanuki smiths.

During the Sengoku Period, the msiths of Soshu Province
decreased in number, so much so that there are only a few
and their work had degenerated to the lowest degree. They are
mostly in O midare, hitatsura or notare midare, and the once
famous Soshu traits of fine nie are no longer seen. Though
hitatsura were made, the nie is not there. (ref. Yoshino Period
Soshu tradition). Those that do have nie have it in name only,
there is no 1life in the nie. Boshi is no different from the
lower portion of the blade, the pattern is midarekomi with deep
kaeri. Jitetsu is just as poorly done and gives one the impress-
ion of being coarse and hard and it is lifeless too. Hada is
made 1In ko mokume hada.

Smiths who worked in the Soshu Tradition during the Sengoku
Period are: '

Sagami Province - Masahiro, Hiromasa, Tsunahiro, Yasuharu
and Yasukuni. Some of the works of these
smiths will have very fine and delicate
carvings.

Suruga Province - Shimada smiths.

Musashi Province - Shitahara smiths will have whirlpool-like
effect hada.

Mino Province - In certain seki smiths when hitatsura were
made, they are found near the mune.

Wakasa Province - Fuyuhiro
Hoki Province - Koga

To be continued.....
% * + L3 +* ++ +* +

STOLEN SWORD RETURNED -~

Word has reached the Newsletter that one of the swords which
were stolen from Willis Hawley of Hollywood, California months
ago has been returned. It was found at an eastern gun show and,
by keen observation was recognized.as one of the missing blades.
It has now been identified and has been returned to Willis. Any
further details are withheld pending an investigation into this
matter by the authorities.

It is good to hear that stolen items do actually turn up
and get returned to their owners. Unfortunately, too often any
follow-up reporting on such items is lacking making it look like
nothing ever does get found. It is good to get a report like the
above to show that things do turn out good at times.
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THE KODAMA FAMILY COLLECTION EXHIBIT
AN OVERVIEW BY STEVEN FRANKFORT

On October 25, 1981 I had the chance to view this wonderful
collection of Japanese Art. Along with fellow JSS/US members
Maclyn Burg, Craig Watts, and Lee Fields. The Southwest King
County Art Museum allowed us a Sunday afternoon and we thank
them and Dr. Frank Tanaka for giving us access to the swords.
The collection is extensive in both its scope and time period.
Many items come from the main line of the family, and were
given to Madame Hosoye Kodama during her frequent visits to
Japan. Madame Kodama, a resident of the Seattle area for fifty
years, and Head Master of the Washington State Ikenobo School
of Japanese Flower Arrangement. She 1s also State Head Master
of the Omote-Senke School of Japanese Tea Ceremony. She has
been presented with the "Distinguished Medal of Recognition™
by the Emperor of Japan (for her contribution to the relatlons
between America and Japan).

The collection is composed of lacquerware, tea ceremony,
screens, scrolls, pottery, dolls, and almost a score of Samurai
related items. Of note under lacquer art was a letter box
with a beautiful gold "Hoo" bird in a pine tree, done in gold
takamakie on a gold nashiji ground. Gold mon and leaf design
on the outside cover and circa 1850. There were other lacquer-
ware including, 1lncense boxes and several bowls with lacquer
designs. Tea Ceremony iltems consisted of celadon glase pottery
tea bowls with incised pine design. There were other tea cere-
mony bowls, cups, and caddys mostly all of them from the 19th
century. To me the most interesting and beautiful screen was
a long and narrow six panel with a light gold background. The
main design being a large pine tree with reeds and ducks. A
fine bold yet restrained feeling to the entire piece.

Of the swords in the collection there are a few, and these
will be covered in depth in a later report. Along with oshigata
of an "alleged" Tadatsuna three-body cutter, a rather small
tachl by Kuniyuki, and a daisho with dragon motif Echizen fit-
tings. The bulk of the collection was Edo period kinko fittings
including several very good gquality kodzuka. One with a bluish
shakudo jiita on which is inlaid in high relief, a Biwa instru-
ment in red copper with four gold strings. The neck is carved
and the instrument is almost in the round. The details are
done in kebori, and the plate has a vine design also done in
kebori with gold nunome leaves. The mixing of the two designs
gives the viewer a calm relaxed feeling. Another kodzuka was
a shakudo nanako jiita with a raised gold border. The design
being a man riding a water buffalo. Their bodies in black
shakudo, with the horns, eyes and reins in gold. Black shakudo
and gold tree branches above and grasses below. Very fine lines
and open moving feeling overall. Resembling Yasuchilka work and
made in late 19th century. Of further note is a kodzuka with
polished smooth jiita of dark red copper and depicting in high
relief, Ashinaga and Tenaga. The eyes of both figures and skirt
done in gold wash. Plain surface back, and circa 1800. (For
similar example see 2nd Haynes Catalogue, #265).
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KODAMA cont'd.

Nor for the tsuba, there were three large iron tsuba all
attributed to Nobuiye each with its own box complete with hako-
gaki. All circa 16th century. (See 1st Haynes Catalogue, #27
for similar example). A tsuba that caught my eye was an iron
round plate carved to resemble a heavy rain storm, and inlaid
with a snail in gold over gold vines with very small leaves.

A most unusual subject and done with great feeling, circa early
19th century. A most refined piece was an early Edo period
tsuba of copper with a coral finish and ishime ground on

which is inlaid a silver cresent moon on its back in the upper
left. In the lower right corner done in blue/black shakudo
inlay of a turtle, crawling upwards with much movement and
looking towards the moon. The turtle having a single gold
inlaid eye and fine line details. Single hitsu-ana and lined
with shakudo, the nakago-ana showing good hammer marks and
lined with copper seki-gane clearly showing that it was mounted.
To the left of the nakago-ana a single kao only. The design

of this piece is both subtle and moving. An iron tsuba of note
is a rounded slightly dished plate carved with a basket weave
and inlaid with a black shakudo shell. The details are done

in kebori and several feelers of the insects go over the rim.
The piece is mumei, and dates circa 1800. There is a pair of
menuki of insects of similar period and workmanship that may
well go with this piece.

There are several sets of Edo period fuchi-kashira and
menuki, all of them soft metal work. The only armour was a
19th century kabuto, and a good russet iron menpo complete with
white hair moustache. There were plenty of good quality inro
and netsuke, as well as several contemporary Paul Horiuchi
prints.

The collection was well displayed and the museum had a
good catalog prepared complete with both a glossary and in-
formation sections on the various arts. The Kodama mon adorns
the cover of the catalog. It was a great privilege for me to
view this collection, which is so seldom on exhibit in this
area. It is to the benefit of all when a collection like this
is on exhibit, and I hope that the success of this encourages
others to do the same.

#* * #* #* #* #* #*
REQUEST ON POLISHING TIPS -

Australian member Mr. T. P. Lang has contacted the Newsletter
asking for advice on his experimentation with polishing. Know-
ing nothing about the subject personally, perhaps members who are
into this area of study would enjoy corresponding with Mr. Lang.

Contact: Mr. T. P. Lang
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SATSUMA SWORDSMITHS
-Part Four-
by Albert Yamanaka

Shinto Satsuma smiths other than the main Naminohira smiths.

YASUKUNI

The first smith that comes to mind is Yasukuni. He was
the 2nd son of the €0th Yasuyuki and became independent from
the main lineage on August of Bunsei 6th (1823). He died at
age 47 on Tempo 12th (1841). The dates as far as his age goes
seems a little questionable, however these dates are taken
from his grave stone!

KUNIYUKT

This smith is not listed in most swordsmith directory,
however in the researches made, he was the elder brother to
64th Yasuyuki. It is recorded that when the 63rd Yukiyasu was
commissioned by the Kyoto Court to make swords there, he served
as assistant and went along with the entourage. Kuniyuki seems
also to have taken the title as the 63rd for a short while, as
it is clearly inscribed in his work which is dated Ansei 6th
February (1859) as grandson of 63rd Masakuni Naminohira Kuni-
yuki.

YASUIE

He was the eldest son of 63rd Yukiyasu, born Tempo 7th, Novem-
ber 18th (1836). He was of Samurai family and became Shimazu
swordsmith on Kaei 5th (1852) and received 3.6 bales of rice
salary. He along with his father, the 63rd Yukiyasu, went to
Kyoto court to serve and make swords for the imperial court. On
August 15th of Meiji 15 (1882) he died at the age of 47.

YUKINORU

He was the 2nd son of 62nd Yasutoshi, born June 1840, came
under the Shimazu swordsmith salary on Kaei 5 (1852) and received
1.8 bales of rice salary. This was probably about the time he
went with his father and others of the Naminohira smiths to the
Kyoto court to make swords for the imperial court. As he was
only twelve years of age or so, the Naminohira smiths may have
been hard pressed for swordsmiths, for we all know today that
it is not an overnight afare that one becomes a full fledged
swordsmith. It takes at least ten years of hard training. One
August of Kei 1 (1865) he received permission from the main
Hashiguchi Naminohira clan to become independent, however his
elder brother did. A son to take after the family (was needed)
and the honor went to Yukinobu. He died at age 60 on Meiji 32
(1900). There was supposed to have been large libraries consist-
ing of many, many old written records handed down in the family
for years and years, but these seem to have all gone up in flames
during the WWII bombing raids which were almost a daily routine.
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SATSUMA cont'd.

YASUHARU

Born as the 3rd son of Yasutoshi on August of Koka &4 (1847).
He came under the Shimazu Clan swordsmithy on Bunkyu 3 (1863).
He went with other Naminohira smiths to work at the Kyoto court
smithy on the following year. Died age 67 on Taisho 2 (1913).

YUKITIE

Fourth son of Yasutoshi, born February Ansei & (1857), went
with other Naminohira smiths to Kyoto court. He became indepen-
dant on Keio 1st (1865).

YASUTSUGU

Sixth son of Yasutoshi, born Keio 2nd (1866). During the
Meiji 10 of the Saigo Rebellion fought with the Saigo forces
and died during that battle at Shiroyama stronghold.

The Naminohira Clan for several centuries lived and worked
at the Naminohira village and had worked near the village of
Taniyama and its forgery was at the riverside of Nagata River,
near the bridge that crosses the river. This was a few hundred
meters upstrean, though for a long time this area had been a
rice paddy. There is a monument close by that tells of the feats
of the Naminohira smiths. The area is known as Seiken ji temple
and if one looks well around these rice paddy much steel remains
can be found telling of the history of these smiths. Yukinobu's
wife Yoshi who supposidly died around Showa 10 (1935) told of
incidents concerning the swordsmiths, that they used to treck
in full attires to collect the water for the yaki fire bhefore
the sun rose in the early morning, the full attires means that
they dressed in the Kamishimo komono attires. The Seiken Ji
temple is the area or the temple compound where the Hashiguchi
Clan lived at.

YUKIHARU

Fifth son of Yasutoshi, born Ansei 7 (1860). Nothing is
known of this man and he may not had been envolved W1th making
swords.

OTHER NAMINOHIRA BRANCH SMITHS

The 57th Yasuyuki's son Yasuyoshi started his own lineage
and took after the branch started earlier by Yasuhari. This-
branch was known as Saka no Ue Naminohira.

YASUYOSHI

This name is read in several ways such-as Yasunobu, Yasu-
yasu and Yasuyoshi,. all written the same way. Therefore, de-
pending on the person who is reading the Japanese characters,
each has his own interpretation as there is hardly anyone living
today who 'knew' Yasuyoshi or whatever other Yasuxxxx we will
never know! In any event, Yasuyoshi dies on Genroku 10 - (169?)
and he was not envolved w1th swordmaking. ,

YASUCHIKA

Third son of the 57th Yasuyuki, therefore it would seem
that he took after the position of his brother Yasuyoshi. He
died at age 79 on Horeki 10 (1780). 1In tracking down dates of

this smith he would had been born on Tenna 3 (1683) or when his
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SATSUMA cont'd.

father Yasuyuki was age 64. There are many different versions
as to who exactly was which and whom!?! Naminohira Yasuchika
received the title of Sho Ichii and he is enshrined at Suo
Temple in Kagoshima. A story tells of a scicle which he made
for the shrine and Suo Temple is synonimus with scicle. This
may be the fact that he was enshrined there. He died at age 79
on Horeki 12 (1762).

YUKITERU

Several different versions exist as to who he originally
was, though commonly he is listed as having been the sone of
Yasuchika. He used many different names, such as Yukitoshi
and later Yukiteru, Yukimitsu and later Yasuteru. Here again
there are many different readings on his name as one has to take
his pick. The second character of Yukiteru has many different
readings, such as teru, atsu, takashi 0, makoto, mi, michi, mitsu,
and mitsuru, therefore the reader can take any pick and he is
right in all cases and readings. He received five bales of rice
salary from the clan. He died on Temmei 9th (1788), age unknown.

YUKICHIKA

Elder son of Yukiteru, he changed his name to Yukiyasu on
Kyowa 2 (1801) as most of his works are signed as Yukichia as
is on his gravestone. This is Erobably the name he went by. On
the work which is dated Kansei (1792) it is signed as Yukichika.

YUKIMUNE

Son of Yukichia, made a sword for the Shimazu Lord on Kyowa 1
(1801) and in the records of this time, his name is listed as
Yukimitsu. However, there are some works which are signed Yuki-
saki. This may be typographical error, but his name is definit-
ly Yukimune.

YUKIMITSU

Eldest son of Yukimune, he is listed in most books as hav-
ing been the last of the swordsmith of the clan. He died on
Meiji 15 (1912). He had a son named Shirosuke but he did not
take after the family trade.

YASUHART

Third son of the 62nd Yukimune. He lived until Meiji 16
(1883) when he died at the age of 65. His line stopped with
him and therefore the ancestor worshipping was taken over by
Yasuhari line.

HORI OF NIMINOHIRA

The 57th Yasuyuki had a second son, Yasumasa, and since he
lived in the Taniyama district - Hori section, this came to be
called the Hori of Naminohira or Hori of the Hashiguchi.

YASUMASA

Second son of the 57th Yasuyuki worked during the Kyoho
Era (1716-1735) and was considered as the representative smith
from the Naminochira group.
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YASUMOTO

Eldest son of Yasumasa, originally signed as Yasuyoshi.
He dies at an unknown age, Temmei 4 (1784).

YASUHIROQ
Younger brother of Yasumoto, originally signed as Yasumasa.

YASUAKI

Younger brother of Yasumoto.. He studied under Yasuchika.
Date of birth and death unknown, however there are his works
with dates from the Anei Era (1772-1780) to the Kansei Era
(1789-1800).

YASUSADA
Eldest son of Yasuaki. Died Tempo 11 (1840).

KAJIYASHIMA OF NAMINOHIRA

Yasutsugu who became independant from the Hori of Namino-
hira settled in Taniyama village at Kajiyashima and came to be
known as Naminohira of Kajiyashima or Hashiguchi.

YASUTSUGU
Third son of 59th Naminohira Yasumoto. Died Tempo 2 (1831).

YASUYUKI

Eldest son of Yasutsugu, died Meiji 6 at the age of 71 (1872).
Yasuyuki's position was taken over by Yasumasa and his surname
became Setoyama. He died on Taisho 10 (1921) at age 75.

YASUNORI

Younger brother of Yasuyuki. Died Meiji 3 (1870). Date of
birth unknown.

As previously was mentioned, the 57th Yamato no Kami Yasu-
yuki at the order of the Shimazu Lord went to study under Izu
no Kami Masafusa. The works of the Naminohira works are done
in the style which is symbolic of their works, primarily in
Yamato Tradition and later with the addition of Soshu Tradition.

When the 63rd Yukiyasu went to Kyoto Court at its order
and made eight swords for the court, he made eight of which
Seven were in the Soshu Tradition and one in Yamato Tradition.
Those seen today are mostly worked in Yamato Tradition. The
sori of the blade is very shallow, kasane is thick and with
high sinogi. The mihaba of the early periods are narrow, how-
ever those of the later periods are made wider and usually the
width at the habaki is about 1.0 sun 5 1i (about 31mm) in case
of the Shinshinto there are some made still wider of about 1 sun
1 bu and over (34mm).’ Contrary to the rugged styles of the
Soshu Tradition, the kissaki is made in kogissaki or chugissaki
with thick kasane and many are made with bo hi with the tip of
the hi carved well down and the hi tip at the lower end are
usually in kaki nagashi right below the habaki.

There are very few wakizashi in the shinogi style and most
are made in hiratsukuri. Tanto are extremely rare.
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Jitetsu are made in two distinct style of ko mokume very
tightly knit so much so that it will seem like it is grainless.
The other style will be in masame style and the latter is made
with very tightly knit style as well as those that are not so
pretty and these would be termed as zanguri grains, but very
sloppy made. Still others will be in ayasugi hada and some in
the style of the Soshu Tradition of Masame hada with 0 hada.
Almost all will have ji nie with rough textures. The ji nie
will be in nie kuzure more like hitatsura. Masame will be seen
in the shinogi ji.

The hamon is worked in ko nie and in suguha or in gunome
mixed in suguha in most cases. In the case with those worked
in Soshu Tradition, there will be works in 0 Gunome, suguha
with hotsure and with sunagashi, nijuba, large ashi and worked
very hanayaka (gay) and the nie will not be as rough as one
expects in works of such nature.

The boshi is worked in hakikake style with shallow kaeri
in most cases with the tip either in komaru or O maru, though
there are some works in deep kaeri. Those worked in togari tip
or in midare are very rare. The nakago is made long and the
tip will not be shaped narrow with end in kurijiri. The mune
of the nakago is made rounded. The file marks will be made in
?igaki in most cases or katte sagari being the most frequently

ound. .

The signature of the swordsmiths who did not have a title
will be inscribed "Naminohira" in four characters and in large
and bold characters. The chisel marks will be large and bold.
In the case of Yasuhiro, he used narrow and thin chisel cut
very neatly and small. This is the exception. The works signed
57th Yamato no Kami Yasuyuki will have much faked signatures
which should be watched closely. It has been said that the four
characters of Naminohira Yasuyuki in comparison to the three
characters of Yamato no Kami differs in sizes, that is the three
top ones were small whereas the rest of the four characters
were large, then these have heen termed to be bad and poor....
fakes, in looking at these very closely one will see that the
three smaller ones were added later. However, this is not all.
The point should be noted that all the characters should be
and would have been made at one time and together. On the
character "Yasu" which is written ha_/\ me these two,can
be diferentiated, however in few cases it is written UJQL mejt;
in kaisho or printed style.

In the case of the 60th Yasuyuki, his characters are written
with right side slanted upwards and the difference between the
two are made from this point alone by many people. In the case
of Yamifo no Kami Yasuyuki the character "kami" of the U radical
width %7 is quite wider than the sun_¥"_ radical. The sun radical
is much narrower and also the file marks are higaki and not katte
sagari. The 0 hi is not ended below the habaki tip. These
various points should be well remembered.

SOMEKAWA FUSAYASU

It is recorded that the ancestors of this family came to
Satsuma from Kyoto area around the Mongol Invasion time, some
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SATSUMA cont'd.

as around the 3rd Shimazu and some around the 8th Shimazu Lord.
In any case if this was around the Mongol Invasion then it would
be around the -Oei Era (1394). Therefore what we have written
before on the histories of the smiths of this province there

was a group called the Satsuma Ryokai from the Shocho Era (1428)
to about the Kosei Era (1455) and in tracing the family back-
ground, it was found that there was a swordsmith named Somekawa
Mokuzaemon who was active around the Keicho Era (1596-1614) in
Kagoshima. The first and the founder Fusayasu originally named
Nobuyuki and he served as overseer of a forge. Later he studied
under one of the Naminohira of his time and was given the per-
mission to use the surname of Naminohira and said to have been
active around the Tensho Era (1573-1591).

To be continued.....
3* 3* 3* 3* 3* 3* 3* 3* +# +#

1981-1982 BULLETIN CORRECTION -

The following correction should be noted with regards to the
article on the Rai Kinmichi, by Han Bing Siong:

P.38,Para.2 - after "According to the geneology of the Mishina

family the title of Izumi no Kami..." add..."was received on the
7th of the 12th month in thellth year of Bunroku. However, the
use of the title Izumi no Kami....". Also, the footnote #3 should

be "Rei No. 126 p.16".

e R e e =0 S R S L Lo
AN IMPORTANT REQUEST FROM CURTIS UHLS

Curtis has been working on the "Sword Care and Handling"
booklet for the society for many months now. He has
been searching for helpful tips which would add to the
value of the booklet, but has had poor response to his
many letters to collectors and authorities. One final
plea for information follows prior to finalizing the
booklet. Anyone who might have a tip to pass along...

A. HISTORY OF SWORD CARE, EARLY METHODS, ETC.

B. ANY "TRICKS" IN USING UCHIKO.

C. ANY METHODS OF REMOVING MINOR RUST OR ADVICE ON SAME.

D. ANY SUGGESTIONS ON THE CARE OR RESTORATION OF KODOGU.

E. TIPS ON MAILING AND INSURANCE.

F. TIPS ON GETTING A BLADE POLISHED.

G. TIPS ON CARING FOR A NEWLY POLISHED BLADE.

H. SUGGESTIONS FOR OTHER TOPICS WHICH MIGHT BE INCLUDED.

I. T WOULD BE PARTICULARLY INTERESTED IN HEARING ABOUT
DAMAGED BLADES/FITTINGS, ESPECIALLY WHEN THAT DAMAGE
MIGHT HAVE BEEN PREVENTED.

Contact: Curtis Uhls

Immediate response is needed to this plea
e e S —
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YAMATO (no) SUKE YUKIYASU
oshigata by
Ron Hartmann

SUGATA - Tachi in shinogi-zukuri form with medium koshizori,
small and extended kissaki, medium wide shinogi-ji
with slightly raised shinogi. Mune is ihore style.

NAGASA - Blade length: 2.335 shaku (70.8 cm
Nakago length: 19.6 cm

HAMON - The hamon is medium suguha, quietly notare effect. It
is basically a quiet hamon but has some "nibbled" effect
as if wanting to go into ko-ashi. Has bright, narrow
nioiguchi with abundant ko-nie sprinkled all along the
yakiba and into the ji in places. Some ko-nie sunagashi
running from the hamon at about 26cm down from kissaki.
This appears on both sides at about the same spot.

KITAE - A very pretty and compact running itame. There seems
to be chikei running in an undulating manner in places.

NAKAGO - Ubu, maru-mune, tapered shape with slight sori. One
mekugi-ana. Yasuri-mei are lightly filed criss-cross
pattern.

SIGNATURE - NAMINOHIRA JU YAMATO (no) SUKE TAIRA YUKIYASU (omote)
BUNKYU 3 NEN I (boar) 2 GATSU HI (February 1863)

CLASSIFICATION - Unclassified
REMARKS -

Although an unauthenticated blade, it is interesting to use
this sword as it appears to be one made by the 63rd Yamato (no)
Kami Yukiyasu as discussed in the previous article.

According to the date on this tachi, February 1863, this sword
would had been made during Yukiyasu's stay in Kyoto (Newsletter
Vol.14 No.1, pp.13,14,15). According to Albert Yamanaka's article
on Satsuma smiths, this would then be one of the 170 swords made
during the call to Kyoto by the court. As will be noted, in the
Newsletter article, there is a discrepancy in the dates given but
the correct period of this Kyoto stay seems to be January 9, 1863
through May 15, 1865.

This particular sword's mei shows some questionable form, but
judging from the closeness and the "feel" of the style of signature
it is felt to be correct. The sword itself bothered me in that it
seemed too delicate for Satsuma work (assuming all Satsuma work as
robust and swashbuckling) but it is assumed that this rather quiet
and formal blade is simply the reflection of court taste at that
time. The beautifully forged hada and the odd drifting sunhagashi
in places (a quiet form of the Satsuma "potatoe vine" perhaps) is
typical of this man's work. Comments are welcomed, be they good

or bad, as to the qualifications of this tachi.
27.



28.

YAMATO (no) SUKE YUKIYASU
SATSUMA PROVINCE ca. 1863



TSUBA APPRECIATION -

The following three tsuba are simply several fine iron
works of the Shoami school. Just what branch—of the
Shoaml school these belong to is unknown and an exact
period of manufacture is not firmly established, but
§till the style is representative and will help to give

the reader exposure to this type of work.

TSUBA #1 - A slightly oblong shape, 8lmm

X 79mm x 3.6mm thick. Finely worked iron
Plate which displays a rich and dark color
with a double TOMOE or comma form cut out
in negative silhouette. The tomoe gives
one a feeling of movement as it sweeps
across the face of the tsuba to become
part of the hitsuana. There are traces

of gold nunome inlay on the surface which
seem to had been in a geometric design
over most of the surface at one time. The
hitsu-ana have copper pillows set in. It
is said that the tomoe design is sometimes
used as a badge or mon and that seems to
be the case with this tsuba. The flowing
movement, use of gold nunome inlay in the
geometric fret design, and general control
of the overal design is typical of Shoame
craftsmanship. Probably mid to late Edo.
NBTHK Tokubetsu Keicho origami (green).

TSUBA #2 - A most striking tsuba of hammered
iron, slightly oblong measuring 80mm x 78.5mm
X 4.3mm thickness (in middle portion), 3mm

at edge. The design is a diamond shape set
in a framing rim. There is traces of gold
grasses in nunome inlay across its face.
There is a kogali hitsu-ana which is plugged
with shakudo. The diamond shape (probably
depicting a measuring box) being made raised
from the rest of the tsuba gives great depth
to the overall tsuba. This, coupled with

the well hammered surface and the moderate
use of the gold nunome inlay, the plugged
hitsu, makes the overall tsuba most appealing.
It is the type of tsuba which draws one back
time and again, to be handled and enjoyed.
Although this tsuba has never been through

a shinsa, it is felt to be Shoami work of

the same period as the first tsuba pictured.
The use of a single kogai-hitsu is different
and probably indicates an original ownership
of some rank. Actually, the tsuba isg pictured
backwards as the kogai-hitsu should probably
be placed on the right side (outside) of the
tsuba when worn.
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APPRECIATION cont'd.

TSUBA #3 - This very plain and small tsuba
has an appeal all its own. Mokko shape,
73mm x 72.5mm and a very thin 2.5mm made

of well worked iron plate. The hitsu-ana
are both of the same half-quatrefoil shape.
There are itraces of gold nunome inlay all
across the face which seem to depict flow-
ing water design. Although very plain, the
richness of the iron, resulting in the rich
dark color, it is a very eloquent piece.
Again, the quality of the iron, the gold
nunome {which originally created the flow-
ing movement of the design) all point to
class Shoame work. The hitsu-ana being

of the same form could indicate that this
tsuba 1s a more early example of work than
the preceeding two tsuba. Perhaps early Edo
or even earlier. This tsuba has Keicho origami
{(white) from the NBTHK.

TSUBA #4 - This tsuba and the following one -
are interesting examples of the Chinese style.
of work or commonly called Namban style (al-
though Namban more correctly refers to things
christian or European in design). This :
tsuba is of iron, without the usual gold
nunome so commonly found on this type of

tsuba. The slightly oval shape measures
75.5mm x 72.5mm x 5.8mm thick. The design
depicts six TAKARAMONO, or precious objects
assoclated with the Gods of Good Iuck and -
are considered the contents of Hotei's bag.
These objects are: the sacred jewel (tama)
at the top; going around clockwise the flat
Chinese fan of authority (uchiwa); lion (shishi);
two cloves (choji); called shippo and is simply }
a diamond form usually within a rim which is.
symbolic of precious things; purse containing
money (kaneobukuro). All these items are set
within a complex array of vines or scrolls of
highly undercut and well crafted workmanship.

The nakago-ana is contained within the usual
square-form seppa-dal and there i1s a well-rounded
kodzuka hitsu-ana to the inside. The lack of
gold nunome, the rounded rim, the unscored square
seppa-dal and the general feeling that the tsuba
gives one when handling it makes me place this
as a fairly early example of the Canton style, .
perhaps early/mid 1600s. It is interesting to note that the

tama is actually a loose ball which is contained within its-

holder. This treatment is supposed to be fairly common with

Canton style works although it is the first such example to

come into my collection. Canton style tsuba-are fairly common

ard because of this, many are of low quality and often are neglected
by the collector. However, many such tsuba are of quality work

and, being a unique style of a unique period in sword history,

they are certainly worthy of study.
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APPRECIATION cont'd.

TSUBA #5 - Another Canton style tsuba
depicting the very common motif of the
sacred Jewel or tama, positioned at the
top of the tsuba, with two dragons up

each side while holding the tama in

their mouths. Again this tsuba shows
good workmanship in that the dragons and
the scrollwork are well undercut and inter-
twined. The use of gold nunome inlay is
commonly used on such tsuba. This tsuba
is rather interesting in that it appears
to have been made in two halves, or at
least the rim seems made this way, and
then these halves fitted together and -
welded into one. When looking at the edge
of the rim it appears as a "keyed" design
highly pierced and complex. It would be
interesting to know if this type was made
in sections and then welded into one or

if it was simply highly pierced to give
this effect. Slightly oval, 75.5mm x
72.5mm X 4.,5mm thick. The normal oval
seppa-dai 1s deeply scored in typical
Canton style (although the normal shape

of the seppa-dai seems unusual for this
type of work. The tsuba seems rather late
and I would call this middle Edo or later.

THE TSUBA EDGE

TSUBA #6 - A totally different type of i
tsuba than the previously discussed ones,
this example is being included simply
for the sake of discussion. Slightly
oval 69.5mm x 66mm x 2.5mm thick (4mm
rim). A very early tsuba which is
placed as Tachikanagushi work circa
middle 1400s. The plate is patinated
copper of rich color and there is an
applied rim (mimi) of yamagani. The
design depicts "ken blades" and the
surface has fine vertical file marks
(possibly added when the mimi was put
on). Most likely this tsuba was cut
down slightly and the hitsu-ana may
have been added later...at least one
may have been added to accommodate a
kogai. This type of tsuba, although

a bit primative compared to the obvious
type of later times, hold a particular charm and give off a great
feeling of warmth when enjoyed. Many of these have been cut down
to it the style of later times. This one seems to be for an
uchigatana now, thus the reasoning that it was a bit earlier than
from uchigatana times. The placement of the design (done in nega-
tive silhouette) is for a katana (as opposed to tachi use). The
rather oddly shaped hitsu-ana are also typical of such early works.
Such early tsuba tend to be of yamagani or of raw copper of good
deep color. This tsuba was my last "deal" with the late Tom Butt-
weiler, one of the few members interested in early tsuba (or so it
seems). 31,




UNDERSTANDING TEKKOTSU -

In recent months several members have written in asking for
some clarification of the often mentioned tekkotsu or "iron bones"
with regards to tsuba. Although the bestfway'to learn to recog-
nize tekkotsu is to have someone actually-point them out on a
tsuba, perhaps a little discussion and some drawings will assist
in understandlng these things. Sasano says, "In forging, mixtures
of irons of different qualities produce distinct texture variations
that are visible in the flat bodies and rims of guards. These
variations are categorized according to appearance into three .
classes: fine granular; coarse granular; and linear (frequently
together with hammering marks)."

Coarse granular - This type will appear the ..
most easily recognized since they will seem
like "lumps" within the surface or along the
rim of good, well-forged and rustic looking
tsuba. In fact they are lumps, the iron of
a different quality that Mr. Sasano mentions.
They usually take on a softly polished look
since they do stand up above the rest of the
surface of the tsuba.

Fine granular - This is identical to coarse
granular except the lumps are much smaller
and will give a more subtle, less rustic
appearance.

- TSUBA "A"

Linear bones - Linear tekkotsu are just that,
and they seem to appear most often along the
rim of well-forged iron tsuba. It seems that
linear tekkotsu are a result of the folding
process in which the different iron is put
into the linear folds of the tsuba. These
too will appear softly rubbed since they

are slightly raised and of a harder iron
than the rest of the plate. Personally,

I would classify them as both fine and

coarse the same as the granular tekkotsu.

i -Moaco shape
Not all iron tsuba have tekkotsu and the appearance of bones

is a characteristic which should be noted for correct placement

of a tsuba with regards to school. These hints on kantel are very

well discussed in Mr. Sasano's book, Harly Japanese Sword Guards;

Sukashi Tsuba, which is available from the society.

Iron bones are to tsuba (iron tsuba) as kinsugi, sunagashi,
and other activities are to sword blades. They are simply some-
thing to be enjoyed when appreciating a fine iron tsuba. If they
are done well (as one would expect from a fine tsubasmlth), they
will bring you back time and again to that tsuba, glVlng great
pleasure to you. The little tsuba "C" is pictured in Haynes first
catalogue, item #28 and this has a rather heavy single linear bone
running around the entire edge of the tsuba. Tsuba "B" has many
fine linear bones in its edge which give a great refinement to it.
Make it a point to examine several tsuba with "bones" next sword
show. Once they are recognized theg will greatly add to your
appreciation of truly fine iron tsuba
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BUY-SELL-TRADE COLUMN ~

This section of the Newsletter is offered as a FREE service

to the membership, providing an opportunity to advertise for
specific needs or to announce specific items available for

sale or trade. Ads should be kept short and to-the-point. Busi-
ness (company) ads are not allowed. Send all ad copy to the Editor.

® WANTED - Copy of Dr. Compton's exhibit catalogue, Nipon-t10;
Art Swords of Japan. Contact: Ed Hicks,

O WANTED - (same as above) - contact: Ryokichi Katano, Seishin-
kan Karate School,

® WANTED - Polishing stones, reasonable, used or new; also any
arrowheads and yari,matchlocks rifles or pistols,
contact: James R. Podraza

O® WANTED - Oshigata or photo and general information on Senjuin
NOBUMASA (NOB339).Contact: Peter Nowak,

® WANTED ~ Armour, entire suits, seperate kabuto. Would like

® WANTED . Katana and/oy tanto by Koyama Munetsugu. Prefer
koshirae. Contact: Ken Barnes,

O WANTED - Help in finding an example of Korekazu 8th generat-
ion signature. Died 1891. Xerox and source would
be greatly appreciated. Contact: Arnold Frenzel,

O WANTED - Menuki, particularly crisp looking black shakudo
oneg,whole "lots" wanted. Contact: Ron Hartmann,

OFOR SALE - Kendo armor, high quality o0ld armor with three
kendo swords, all excellent; 32-plate sugi
kabuto, russet iron finish, very good condition;
Katana, Ubu, Ikeda Kigin Maru Kunishige, gunto mts.,
ca.1680.Contact: Ray Deadman,

®FOR SALE - Katana, 71.0cm, ubu, excellent polish/mtd., signed:
Izumi (no) Kami Fujiwara Kunisada. Blade once was
owned by Lt.Gen. Mitsuru Ushijima, C/G 32nd Army
on Okinawa during WW2; O-tanto, 32.3cm, ubu, ex.
polish and mtd., hirazukuri, signed: Tairyusai
Munehiro and dated 1865. Serious inquiries only: Fred
Pochelle,
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BUY-SELL-TRADE cont'd.

® FOR SALE - Wagkizashi, koto, 20" shinogi-zukuri, suriage,
signed tachi-mei: Sanemori or Naomori, some flaws,
Contact: S. Frankfort,

® FOR SALE - Katana, naval officer mtd., gendaito 25" blade,
black sharkskin saya, excellent brass mounts,
signed: Takayama and also by Masakado and Masa-
hiro (students), about 1938. Price: $650
Also have about fourteen other blades for new or
advanced collector. Contact: Dale Douberly,

®FOR SALE - Daito, WP to Seki Kaneyoshi, 69.3cm, old ss, O-
suriage, classical example ca.l1395; Daito, signed:
Chikuzen ju Minamoto Nobukuni Yoshisada, old ss,
zero polish, 68.5cm, appears nidai man; Wakizashi
in rare katakiriba form, Awa Ujiyoshi (signed on
blade), Trevino polish, gunto mtds. Also a very
fine selection of menuki from average (cheap) to
fine (expensive). List/photos - Contact: Ron
Hartmann,

PROBLEMS WITH SWORD DEAIERS? -

Jim Miller has been dealing with swords for many years now
and has gained broad experience in handling problems internation-
ally with regards to swords. He has sent in the following bit of
information in hopes that it will help members who have experienced
problems with dealers in recent months.

Recently, a number of JSS/US members world-wide have
contacted us concerning their problems with the return
of their property that had been given for polishing to
several Japanese sword dealers. Any member having a
similar legitimate complaint is encouraged to contact
the following two people, who are already assisting
JSS/US members in the resolution of such matters:

Mr. Ed Betancourt Mr. Yusaku Ono

I has always been the policy of the JSS/US to urge that
any member, prior to contracting with any dealer or individual
for services, simply "ask around" and see what sort of advice
others can give on the individual. A little homework in this
area might save much grief in the end! If you do not know of
a local person to ask, contact one of your directors or officers
and ask for their opinion. Problems do come up, both large and
small, and often a little conversation can avoid them before they
happen. Legalities prohibit our listing of the "problems" but
members who have been "wounded" are very willing to tell their
story!
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WOULD AN AREA OF STUDY DIRECTORY BE OF INTEREST? -

Very often members contact the Newsletter with requests
for information (such as on polishing as Mr. Lang has done this
issue). Perhaps a directory of sorts could be printed each issue
with specific areas of interest noted such as on polishing, forg-
ing, specific schools such as Kunikane (Peter Bleed) or on menuki
(speaking for myself), etc. listed. Such a list could get out of
hand in size perhaps but it just might serve as an aid in ones
search for items or material of a specific nature. The Buy-Sell-
Trade column does this now but requires an "ad" text. A direct-
ory would be "topic and name with address"....too the point. Is
anyone interested in trying this for awhile?

— NEWSLETTER DEADLINE —

JULY 24th

All materlal and ads Intended for Inclusion in the next issue of the NEWSLETTER must be
in the hands of the Editor by the above closing date.
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K.E. SKAFTE Nykobing F Denmark
Specialist in Books on Japanese Arms & Armor. lllustrated
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catalogue J available on request.

'
4
Quite a few of our clients have been kind enough to tell us how ¢
satisfied they are with our book service. It is very nice for me ¢
and my staff to hear - and | wouldn’t mind it if their collecting .
friends were told too. »

Best regards, 4
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ROBERT E. HAYNES LTD.

SALE OF FINE JAPANESE SWORD FITTINGS, BOOK,
PRINTS, AND RELATED ITEMS.

CATALOGUE NUMBER THREE
WILL BE AVAILABLE BY
THE END OF JULY.

SINCERE THANKS TO ALL WHO MADE SALES ONE AND TWO SUCH A
SUCCESS, PARTICULARLY THE MANY JSS/US MEMBERS WHO PARTICIPATED.

CATALOGUES NUMBER ONE AND TWO HAVE ALREADY BEEN RECOGNIZED
FOR THEIR REFERENCE VALUE. COPIES, ALONG WITH A LISTING OF
PRICES REALIZED, ARE STILL AVAILABLE. WRITE OR PHONE FOR
PARTICULARS.

CONSIGNMENTS ARE NOW BEING ACCEPTED FOR THE FALL SALE LATER
THIS YEAR.
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